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the kind of sensitive vulnerability that 
automatically inspires protective 
sentiments. ‘Affanni del pensier’ (Act 1), 
an aria wracked with chromatic pain, is 
drawn with a wonderful sense of line that 

Cencic is an admirable Ottone, who at 

trill, while the beauty of Xavier Sabata’s 

appropriate for an aria such as ‘Bel labbro’ 

(Act 1). To the role of Adelberto’s 
intended wife Matilda, the mezzo Anna 

colour, while the bass Pavel Kudinov 

revealed as Teofane’s brother Basilio. 

way for some time.  BRIAN ROBINS    

In its few years of existence the Palazetto 
Bru Zane, the Venice-based ‘Centre de 
musique romantique française’, has 
already notched up 14 complete 

rarities. The series, whose stated aim is to 

that repertoire’, has proved of consistent 
value, a point attested to inter alia by the 
respectful reviews most of those issues 
have received in OPERA. The latest PBZ 
publication, no. 15, deserves, I feel, not 
just respect but warm enthusiasm: it’s a 

Uthal, 
opéra-comique (i.e., a 

remarkable theatrical achievement.
Étienne-Nicolas Méhul (1763-1817) 

holds, of course, a secure place in music-

near-contemporary friend and mentor 

Revolution, Consulate and Empire—yet 
he’s seldom revived. Joseph (1807), the 

biblical drame mêlée de chants 

theatre worklist of 35, crops up more 

almost always in the form of its serenely 
lyrical tenor aria ‘Champs paternel’. 

the early Stratonice
OPERA reviewer Ronald 

for the voices … as masterly as the 
 

pp. 1446-7). 
And in the last of their three 

Tragédiennes CDs the soprano 
Véronique Gens and conductor 

scena 
from Ariodant

 
I deemed ‘so full of musico-dramatic 
interest as to make one wonder whether 
the opera has had any previous modern-
day revivals, and if not, why not’. On 
record there’s hardly any other operatic 

Uthal 

Talens Lyriques and Namur choral 

Uthal, Méhul
Karine Deshayes (Malvina), Yann Beuron (Uthal), Sébastien Droy (Ullin), Reinoud 
Van Mechelen (Premier Barde Deuxième Barde), Jean-Sébastien 
Bou (Larmor), Philippe-Nicolas Martin (Chef des Bardes/Troisième Barde), Jacques-

Quatrième Barde), Namur Chamber Choir, Les Talens Lyriques,  
c

The viewpoint that Ottone is one of 

in the main are less than enchanted with 

prompted a rethink, especially in the case 

of which professes rare eloquence. If the 

that level, well, Ottone is hardly unique 

Otto II of Germany (Ottone) to the 
eastern princess Theofano (Teofane), is 

characteristically drastic truncation of the 

in the plot.
The version recorded here is 

fundamentally that presented at the 

incorporates two arias written for the 

her London debut in Ottone. Also added 
as an appendix are three arias for Ottone 

revival, in which Senesino also took the 
role. 

I’m inclined to think this the best yet 

extremes is excessive and there are odd 
moments of over-fussy continuo, but the 
overall sense of dramatic frisson is 

overture and rarely lets up, while Petrou 

d’Oro. But what really seals the success 
of the set is a cast that could currently 
scarcely have been bettered. While the 

is absolutely no weak link. Gismonda is 
essentially a monster every bit as 

bile in an aria such as ‘Trema, tiranno’ 

beautiful accompagnato and aria ‘Ben a 

love for her condemned son Adalberto, 

tears from a sympathetic listener. 

Lauren Snouffer’s Teofane is. The timbre 

Ottone
Lauren Snouffer (Teofane Gismonda),  
Anna Starushkevych (Matilda), Max Emanuel Cencic (Ottone), 
Xavier Sabata (Adelberto), Pavel Kudinov (Emireno), Il Pomo 
d’Oro, c O 
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the kind of sensitive vulnerability that 
automatically inspires protective 
sentiments. ‘Affanni del pensier’ (Act 1), 
an aria wracked with chromatic pain, is 
drawn with a wonderful sense of line that 

Cencic is an admirable Ottone, who at 

trill, while the beauty of Xavier Sabata’s 

appropriate for an aria such as ‘Bel labbro’ 

(Act 1). To the role of Adelberto’s 
intended wife Matilda, the mezzo Anna 

colour, while the bass Pavel Kudinov 

revealed as Teofane’s brother Basilio. 

way for some time.  BRIAN ROBINS    

In its few years of existence the Palazetto 
Bru Zane, the Venice-based ‘Centre de 
musique romantique française’, has 
already notched up 14 complete 

rarities. The series, whose stated aim is to 

that repertoire’, has proved of consistent 
value, a point attested to inter alia by the 
respectful reviews most of those issues 
have received in OPERA. The latest PBZ 
publication, no. 15, deserves, I feel, not 
just respect but warm enthusiasm: it’s a 

Uthal, 
opéra-comique (i.e., a 

remarkable theatrical achievement.
Étienne-Nicolas Méhul (1763-1817) 

holds, of course, a secure place in music-

near-contemporary friend and mentor 

Revolution, Consulate and Empire—yet 
he’s seldom revived. Joseph (1807), the 

biblical drame mêlée de chants 

theatre worklist of 35, crops up more 

almost always in the form of its serenely 
lyrical tenor aria ‘Champs paternel’. 

the early Stratonice
OPERA reviewer Ronald 

for the voices … as masterly as the 
 

pp. 1446-7). 
And in the last of their three 

Tragédiennes CDs the soprano 
Véronique Gens and conductor 

scena 
from Ariodant

 
I deemed ‘so full of musico-dramatic 
interest as to make one wonder whether 
the opera has had any previous modern-
day revivals, and if not, why not’. On 
record there’s hardly any other operatic 

Uthal 

Talens Lyriques and Namur choral 

Uthal, Méhul
Karine Deshayes (Malvina), Yann Beuron (Uthal), Sébastien Droy (Ullin), Reinoud 
Van Mechelen (Premier Barde Deuxième Barde), Jean-Sébastien 
Bou (Larmor), Philippe-Nicolas Martin (Chef des Bardes/Troisième Barde), Jacques-

Quatrième Barde), Namur Chamber Choir, Les Talens Lyriques,  
c

The viewpoint that Ottone is one of 

in the main are less than enchanted with 

prompted a rethink, especially in the case 

of which professes rare eloquence. If the 

that level, well, Ottone is hardly unique 

Otto II of Germany (Ottone) to the 
eastern princess Theofano (Teofane), is 

characteristically drastic truncation of the 

in the plot.
The version recorded here is 

fundamentally that presented at the 

incorporates two arias written for the 

her London debut in Ottone. Also added 
as an appendix are three arias for Ottone 

revival, in which Senesino also took the 
role. 

I’m inclined to think this the best yet 

extremes is excessive and there are odd 
moments of over-fussy continuo, but the 
overall sense of dramatic frisson is 

overture and rarely lets up, while Petrou 

d’Oro. But what really seals the success 
of the set is a cast that could currently 
scarcely have been bettered. While the 

is absolutely no weak link. Gismonda is 
essentially a monster every bit as 

bile in an aria such as ‘Trema, tiranno’ 

beautiful accompagnato and aria ‘Ben a 

love for her condemned son Adalberto, 

tears from a sympathetic listener. 

Lauren Snouffer’s Teofane is. The timbre 

Ottone
Lauren Snouffer (Teofane Gismonda),  
Anna Starushkevych (Matilda), Max Emanuel Cencic (Ottone), 
Xavier Sabata (Adelberto), Pavel Kudinov (Emireno), Il Pomo 
d’Oro, c O 
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the kind of sensitive vulnerability that 
automatically inspires protective 
sentiments. ‘Affanni del pensier’ (Act 1), 
an aria wracked with chromatic pain, is 
drawn with a wonderful sense of line that 

Cencic is an admirable Ottone, who at 

trill, while the beauty of Xavier Sabata’s 

appropriate for an aria such as ‘Bel labbro’ 

(Act 1). To the role of Adelberto’s 
intended wife Matilda, the mezzo Anna 

colour, while the bass Pavel Kudinov 

revealed as Teofane’s brother Basilio. 

way for some time.  BRIAN ROBINS    

In its few years of existence the Palazetto 
Bru Zane, the Venice-based ‘Centre de 
musique romantique française’, has 
already notched up 14 complete 

rarities. The series, whose stated aim is to 

that repertoire’, has proved of consistent 
value, a point attested to inter alia by the 
respectful reviews most of those issues 
have received in OPERA. The latest PBZ 
publication, no. 15, deserves, I feel, not 
just respect but warm enthusiasm: it’s a 

Uthal, 
opéra-comique (i.e., a 

remarkable theatrical achievement.
Étienne-Nicolas Méhul (1763-1817) 

holds, of course, a secure place in music-

near-contemporary friend and mentor 

Revolution, Consulate and Empire—yet 
he’s seldom revived. Joseph (1807), the 

biblical drame mêlée de chants 

theatre worklist of 35, crops up more 

almost always in the form of its serenely 
lyrical tenor aria ‘Champs paternel’. 

the early Stratonice
OPERA reviewer Ronald 

for the voices … as masterly as the 
 

pp. 1446-7). 
And in the last of their three 

Tragédiennes CDs the soprano 
Véronique Gens and conductor 

scena 
from Ariodant

 
I deemed ‘so full of musico-dramatic 
interest as to make one wonder whether 
the opera has had any previous modern-
day revivals, and if not, why not’. On 
record there’s hardly any other operatic 

Uthal 

Talens Lyriques and Namur choral 

Uthal, Méhul
Karine Deshayes (Malvina), Yann Beuron (Uthal), Sébastien Droy (Ullin), Reinoud 
Van Mechelen (Premier Barde Deuxième Barde), Jean-Sébastien 
Bou (Larmor), Philippe-Nicolas Martin (Chef des Bardes/Troisième Barde), Jacques-

Quatrième Barde), Namur Chamber Choir, Les Talens Lyriques,  
c

The viewpoint that Ottone is one of 

in the main are less than enchanted with 

prompted a rethink, especially in the case 

of which professes rare eloquence. If the 

that level, well, Ottone is hardly unique 

Otto II of Germany (Ottone) to the 
eastern princess Theofano (Teofane), is 

characteristically drastic truncation of the 

in the plot.
The version recorded here is 

fundamentally that presented at the 

incorporates two arias written for the 

her London debut in Ottone. Also added 
as an appendix are three arias for Ottone 

revival, in which Senesino also took the 
role. 

I’m inclined to think this the best yet 

extremes is excessive and there are odd 
moments of over-fussy continuo, but the 
overall sense of dramatic frisson is 

overture and rarely lets up, while Petrou 

d’Oro. But what really seals the success 
of the set is a cast that could currently 
scarcely have been bettered. While the 

is absolutely no weak link. Gismonda is 
essentially a monster every bit as 

bile in an aria such as ‘Trema, tiranno’ 

beautiful accompagnato and aria ‘Ben a 

love for her condemned son Adalberto, 

tears from a sympathetic listener. 

Lauren Snouffer’s Teofane is. The timbre 

Ottone
Lauren Snouffer (Teofane Gismonda),  
Anna Starushkevych (Matilda), Max Emanuel Cencic (Ottone), 
Xavier Sabata (Adelberto), Pavel Kudinov (Emireno), Il Pomo 
d’Oro, c O 
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